The Kyonggi m'ega u• 1
By William E. Henthom
(Princeton University)

Around the middle of the thirteenth century a verse form was developed
by academicians about the same time the bawdy changga 1212 were becoming

popular at the Koryö 131 (918-1392) court. The designation of this verse form,
coined by the Korean literary historian CHo Yunje 141 (1904-) 3 , is taken
from the anaphoral phrase kyonggui otto haniikko 4 which occurs in most
verses. Structurally, each stanza is composed of six lines, viz., four trimeter
lines and a two line refrain. Unlike the contemporaneous changga which were

1 This study, an outgrowth of a larger work currently in progress, was made
possible by a summer research grant drawn from funds granted Princeton University
by the Ford Foundation for the support of Korean studies. All opinions expressed or
implied in this study are, of course, my own responsibility.
2 See HENTHORN, William E., "Reflections on the Changga ", forthcoming.
s See CHo Yunje, Han'guk siga sagang !51 Seoul: Uryu munhwasa, 1954 ; first
published under the title Choson siga sagang, Seoul, 1937. The term pyolgok 16 1, first
used by Ch'ondae sanin 171 in a series of essays "Pyolgok ui yon'gu" 181, run serially
in the Tonga ilbo 191 beginning January 15, 1932, is also in current use to designate
this form. For a comprehensive discussion of the views advanced by Korean literary
historians see Y1 Myonggu 1101, "Kyonggi ch'ega ui hyongsong kwajong sogo" fllJ
Nonmunjip [121 (Songgyun'gwan University) 5 (1960), pp. 25-B3.
4 In the Koryosa 1131 version of the Hallim pyolgok the phrase is rendered in idu
as [1 41 while in the Akchang kasa 1151 version of this song it is given in han' gill as 1161.
1t is the latter version which is followed here. Yang Chudong 1171 Yoyo chonju 1181,
Seoul: Uryu munhwasa [191, rev. ed., 1957, p. 235 pointsout a precedent for the phrase
in the Ch'oyongga [20 1 where it is rendered in idu as 1211. For the Ch'oyon gga see
(Silngp' o) Samguk yusa [!!J, Ch'oe Namson [23J ed., Seoul: Minjung sogwan, 1946,
pp. 88-9. All references to the Koryosa are to the Yonsei University ed., 3 vols., 1956.
All references to the Akchang kasa are to the Songgyun'gwan University edition
published as Kungmunhak kojon charyo eh' eil chip [MJ, Seoul, undated.
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of folk origin and written in Korean, the kyonggi eh' ega were written prineipally in Chinese, although phrases or even an entire verse written in
Korean in idu 12515 or han' gul 12816 are not uneommon.
The kyonggi eh' ega had a visual appeal through the use of Chinese charaeters. This choiee of style restrieted the eireulation of the form to literati
eircles. The oldest extant kyonggi eh' ega the Hallim pyolgok 13217 attributed
to Confucian scholars of the reign of Koryö Kojong 1341 (1214-1249) s, gives
every appearanee of a verse game. Indeed, some literary historians - Cho
Yunje, for example - believe that the Koryö period works of this sort may
have been eomposed at banquets with each guest taking a turn at the eomposition 9 • The first seven stanzas of the Hallim pyolgok are written almost
entirely in Chinese and aresimple enumerations of well-known Koryö period
writers, titles of Chinese classies and literature, styles of writing, wines,
pharmaeopoeia, musieal instruments and seenie loeations. The final stanza
is written chiefly in Korean. As an illustration of this form the first and last
stanzas of the Hallim pyolgok are set forth below, with each line numbered
for referenee; the symbol R is used to indieate the refrain 10 •

5 Idu is here used as a general term of reference for the system of writing Korean
using Chinese characters primarily for their phonetic value. An example of idu
usage may be seen in the following line from the 5th stanza of the Ch'ukkye pyi5Jgok
(the same line occurs in the 6th stanza of the Kwandong pyolgok) 1261, where the fin al
four characters form the grammatical ending -isaida for the verb no(J)- [2 7J . The fifth
and final stanza of the Sangdae pyolgok is another example and is almost entirely
in idu.
6 Since the Korean alphabet, whose modern designation is han'gi11 "the script of
the Han 1291 peoples", was promulgated in 1446, it is only found in texts which appeared after that date, excluding the Yongbi 6ch'6n'ga 1301 of 1445 the first work written
in the new script then called hunmin ch6ngi1m [31 1.
7
The Hallim pyolgok is found in Koryosa 71.40b-41b in a Sino-Korean and idu
version, and in the Akchang kasa, ka-sang 1331 11a-13b in a Sino-Korean and han'gi11
version. The former notes, "This song was written by Confucianists of the Hallim
(academy) in the reign of Kojong". Koryosa 71.42a.
8 WANG Ch'öl 135 1, the twenty-third monarch of Koryö was born in 1192, ascended
the throne in 1213, died in 1259, and was canonized Kojong. For biographical information see Koryosa 22.4-9 and 24.44b-45a.
9
CHo Yunje, Kungmunhaksa [361 Seoul: Tongguk munhwasa 1952, p. 65--6.
10
Akchang kasa, ka-sang, 12a-13b.
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1. Prose of Wönsun 137111 , shih poems of Illo 140 112 , the anthetical style of
Kongno 13 ,
55 14
2. The double rimes and running script of Yi Chöngön 1 1 and academician
Chin (61Jts

38
11 The reference is to Yu Wonsun 1 1 one of the compilors of the Myongjong
sillok (39] cf. Koryosa 101.13 a. He was killed in 1232 when he attempted to oppose the

transfer of the Koryo capital from Kaesong to Kanghwa Island ordered by the
military ruler Ch'oe U. For further biographical information see Koryosa 102.6a- b.
12
y 1 Illo (1152-1220) had the courtesy name, cha 141 1, of Misu 1421 and the literary
appelation, ho 143.1, of Ssan~yon@'ja~ 144 1. He passed the civil se~vice examinations
in 1180, in the re1gn of Koryo Myonmong 1451 ((r. 1171-1197). Dunng the rebellion of
Chong Chungbu !461 he cut his hair and became a monk to escape the purges of civil
officials. Later he returned to secular life and employment in government under the
Ch'oe [47] military rulers. He was one of the members of the Seven Sages of the Left
Bank, kangjwa qz'irhyon 1481, an informal group of wine and verse associates. His
works included Undaejip 1491 20 kwon 1501 plus hujip 1511 4 kwon; Ssangmyongjaejip [52,J
3 kwon, and P'ahanjip 1531 3 kwon, of which only the last is extant. For biographical
information see Koryosa 102.10a-b.
13 YI Kongno (?-1224), who had the courtesy narne of Kohwa 154 1, passed the civil
service examinations in the reign of Koryo Myongjong and served the Ch oe military
rulers . For biographical information see Koryosa 102.9a- 10a.
t4 YI Kyubo 1561 (1168-1241) who gained the nickname Changon after having
served in the postofthat narne (cf. Koryosa 100.21a), was one of the great statesmen
and literary figures of the Koryo period. His courtesy narne was Ch'un 'gyong 157 1
and his literary appelation was Paegun sanin 1581. He received his first official post
in 1191 and later served the Ch'oe military rulers. He died in 1241 at the age of 74.
His collected works are contained in Tongguk Yi Sangguk chip 1591 and Paegun
sosol 160 1. For biographical inforrnation see the genealogy in Tongguk Yi Sangguk
chip and Koryosa 102.3a-Sb.
15 CHIN Hwa 162 1 had the nicknarne of CHIN Hallirn 1631 after servinn in the Hallirn
academy. His literary appelation was Maeho 164 1. He passed the civil service exarninations in 1200 a nd while he served in the central government, he died while holding the
post of Governor of Kongju, kongju moksa !65 1. He was in his own time as farnedas
Yr Kyubo (see note 13) for his verse. His collected works are in Ma ehojip 1661. For
further biographical information see Koryosa 100.21a.
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3. The problem-essays of Chunggi '67 116 , Kwanggyun's 169 117 commentaries
on the classics, the shih and fu 171 1 verse of Nanggyöng 17 2]18,
4. wi 19 The (civil) examination site- Oh, what a sight 20 1
R. Erudite Küm's 21 students with elegant hands,
Erudite K'lm's students with elegant hands 22 •
R. wi How many are following me!
1. Tangdangdang, on a Chinesewalnut or an acacia tree.
2. String up a red swing wi th a red rope.
3. Pull it. Push it. Oh, young Chöng.
4. wi Others may go to the place where I played.

u The reference is to Yu Chunggi 1681 of whom littleis known; Koryosa 74.16b and
99.30b contain brief references.
70
11 The reference is to MIN Kwanggyun 1 1 of whom little is known.
18 KIM Yanggyöng (d. 1235)- he later changed his name to In'gyöng (13]- passed
the examinations in the reign of Myongjong and first distinguished hirnself at the
battle of Kangdong in 1218. Due to defeats suffered in 1227 against the Eastern
Jürcen raiders in Korea's northeast, he was demoted to Governor of Sangju, sangju
moksa 174 1. He was later recalled and went on to become President of the Ministry of
Civil Officials, ibu sangso 1751. For biographical information see Koryosa 102.7a-9a.
19 The expressive element wi !7 61, similar to the more com.monly used aii [77], is
often written in idu with the characters 1'81. Similar expressive elements are rather
common in Korean lyrics, for which see HwANG Hiiiyöng F9 1, and "Han'guk siga yöüm
ko" (80J, Kugo kungmunhak 181 118 (1957) 12, pp. 42-76.
2o The line can be rendered literally: "wi the scene at the examination site, what
can one do about that?" 1821. Despite the rendering into two parts, the justification
for the translation is based upon the consideration of the line as a single phrase.
21 KÖM Üi [831 (1153-1230), had the courtesy name of Chölji 1841. He passed the
examinations in 1184 and later served the Ch'oe military rulers. For biographical
information see Koryosa 102.1a-3a.
22 "students with elegant hands" 1851 is from a poem by KIM Yanggyong and refers
to the loyalty of his students at a trying point in his career. Following his demotion
to Governor of Sangju (see note 18) KIM was ignored by his former friends. Some of
his students accompanied him to the outskirts of the city where KIM composed the
following poem.
"Can a single whip be expected to sweep away the Tartat dust completely?
The southern wastes of 10,000 1i (await) an ousted servant.
(My) students with elegant hands have come to bid farewell.
Moved, it is difficult to stop the tears from wetting my handkerchief".
For the verse see Koryosa 102.8b; the translation is from HENTHORN, William E.,
Korea: The Mongoi Invasions, E. J . Brill and Co., Leiden, 1963, p. 38 note 19.
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R. Scraping jade finely, finely, with both hands 23.
Scraping jade finely, finely, with both hands.
R. wi Playing hand in hand. Oh, what a sight!
In these two stanzas there are some similarities to the Koryö period
changga in the use of two couplets to form a basic quatrain to which a refrain
is added. The final stanza is similar in theme as well. In this respect it is
interesting to note the occurrance of the phrase naeganondr;zi [86) 'the place
where I played' in the Chongilpsa 187124 •
There are only two other kyonggi eh' ega of the Koryö period, viz., Kwandong pyolgok 1891 written ca. 1300, and Chukkye pyolgok 11101 written between
t33G-13482s. Both are the work of AN Ch'uk 195 1 (1282-1348) 26 who indexes

the seenie beauty of mountainous Kangwön Province on Korea's eastern
coast in the Kwandong pyolgok. In the first stanza the author sets the theme
with a reference to the military garrison he has recently commanded in Kangwön Province- this is the Kwangdong, East of the Mountain Pass, of the

23 This line is probably also form a verse of the period but I have been unable
to find it.
24 The Chongupsa is contained in the Akhak kwebom 188 1 Kungnip ch'ulp' ansa
edition, P'yöngyang, 1956, 3.9-10. For a translation see HENTHORN, URefleetions on
the Changgau, op. cit.
25
The Kwangdong pyolgok and Ch'ukkye pyolgok are contained in Kunjaejip 1111 1,
the collected works of AN Ch'uk. It is a work in 3 kwon, to which are appended the
writings of AN's three direct descendants. The work was collected and published
in Cheju !921 by a later descendant, AN Kyöngun 1931 in 1680. For further bibliographical information see Vol. 1, p . 221, YI Hongjik, Kuksa taesajon 194 1, Seoul: Chimun'gak, 2. vols., 1962-3.
26
AN Ch'uk had the courtesy name of Tangji 1961 and the literary appelation of
Künjae [9iJ. In 1324 he passed the Yüan civil service examinations but declined
appointment in Liaoyang to serve in the Koryö academy Songgyun'gwan 1981. He was
appointed to a position in Kangniing [991 in the reign of Koryo Ch'unghye 11001 (r. 1331,
1340-44) and later enfeoffed as Hiingyönggun !101 1. During bis term of office in the
Bureau of Historiography, Ch'unch'ugwan (10 2 J, he participated in the compilation
of the Veritable Records of Koryo monarchs Ch'ungnyol, Ch'ungson and Ch'ungsuk
pos1. For biographical inforrnation see Koryosa 109.21 b-22b.
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title - and succeeding stanzas are an inventory of the names of fa.med
locations and the like.
1. Double a thousand seas, pile up ten thousand mountains,
that is the wonderful district of Kwandongl
~. The oiled blue stremers, the red lotus tents,
the Commander of the Military Garrison!
3. The cordial relations between the generals, the black lances
and red flags, the loud neighing of the horses.
4. wi Out on patrol- Oh, what a sight!
R. The people, everything of this frontier district.
My spirit leaps with the wind.
R. wi How civilization flourishes- Oh, what a sight 27 !
The kyonggi eh' ega form continued in popularity into the early Yi dynasty
with the following works, authorship and date of composition as indicated 2 .
1. KwoN Kiln [1° 4] (1352-1409) 29
Sangdae pyolgok ruo]3o
2. Anon.
Oryun' ga [111131
3. Anon.
Yonhyongjegok [112 132
4. PYÜN Kyeryang [1131
Hwasan pyolgok f116l
(1369-1436) 33 ,
written ca. 1425 34

27 The text followed here is set forth in YANG Chudong, Yoyo chongju, op. cit.,
pp. 406 ff.
28 Here I have followed Y1 Myongyu, "Kyonggi ch'ega ili hyongsong kwajong
sogo" r op . cit., pp. 31-2.
29 KwöN Kiln was a noted follower of the school of CHU Hsi orthodoxy of the late
Koryo-early Yi period. His courtesy names were Kawon and Sasuk [1051 and his
literary appelation was Yangch'on P06 l. He was a member of the faction of Yi
Saek [1° 71 (1328-95) and imprisoned with them at Ch'ongju but later pardoned.
Following his release from prison he lived at lkchu for a period where he wrote
lphak tosol [108!. He also authored a kugyol f1° 9 l edition of the nine classics. He was
appointed to office in the central government again with the rise of the Yi dynasty
and made several trips to Ming China endeavering to reconcile Yi-Ming relations.
30 The text of the Sangdae pyolgok is contained in Akchang kasa ka-sang 23a-b.
31 The text of the Oryun' ga is contained in Akchang kasa ka-sang 20b-21 b.
32 The text of Y onhyongjegok is contained in Akchang kasa ka-sang 21 b-22b.
33 PYÖN Kyeryang had the courtesy name of Kögyong and his literary appelation
was Ch'unjong [114!. He was active as a militaryoffleer and was for a period incharge
of the pharmacy of the central government. He also participated in the compilation
of the Kukcho p'ogam [115!. A noted poet, he is most known for his sijo verse. His
collected works are contained in the Ch'unjongjip.
34
The text of the Hwasan pyolgok is contained in the Akchang kasa ka-sang
18b-20a. Also see Sejong changhon taewang sillok [117] 28.1 b-2a. All references
to the annals of the Yi dynasty are to the Gakushuin edition, Tökyö, 1956-1967.
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s. Anon.
6. Anon.
7. CHÖNG Kügin 11201 (1401-1481} 37 ,
B. KrM Ku (129) (1488-1533) 39 ,

Songdokka 11181, written ca. 1429 3s
Ch'uksongsu 11191, written ca. 1429 86
Puruhon' gok (127J
written ca. 1472 38
Hwajon pyolgok f132J
wri tten ca. 1519-33 4 0

Many of the Yi period works listed above have a common theme, praise
of the new dynasty and the merits of its founders. They were didactic displays of the teachings of Chu Hsi, themes which permeate the prose and verse
of this period. The changes in theme from the Koryö period verse, reflects the
objections of the early Yi period scholars to the rather earthy changga of folk
origin which they replaced with works considered more suitable to the new
dynasty and which reflected the new philosophy of the ruling elite, viz., Chu
Hsi orthodoxy 41 • The zenithofsuch works was reached in the lengthy- 123,

s5 The text of the Songdoka is contained in Sejong changhon taewang sillok
44.22b-23b.
36 The text of the Ch'uksongsu is contained in Sejong changhon taewang sillok
loc. cit.
37 CHo G Kugin had the courtesy narne of Kat'aek and the literary appelation
of Puruhon (1 211. The son of a provincial magistrate, kunsu P221, he passed the civil
service examinations in the reign of Tanjong 11231 (r. 1452-1455) but resigned after
the usurpation of the throne by Sejo 11241 (r. 1455-1468) and retired to teach at T'aein
[1 25). His collected works are contained in Puruhonjip. For biographical information
see p. 818, Han'guk inmy6ng taesaj6n 11261 Seoul: Sin'gu rnunhwasa, 1967.
3
Puruh6n'gok is contained in the Puruhonjip, the collected works of CHoNG
Kugin. A work in 3 kwon compiled in the late 17th century by a descendant, CHÖNG
Hyomo (128]; the first kwon contains short verse, the second prose writing, and the
third kwon contains long verse. For further bibliographical information see Kuksa
taesajon, op. cit., vol. 1, p. 634.
39 KrM Ku had the courtesy name of Taeyu and the literary appelation of Chaam
[t30J. He was imprisoned as a supporter of CHo Kwangjo [131 1 (1482-1519) in the purges
of 1519 and later released and allowed to return home. He is considered one of the
greater calligraphers of the early Yi period. His collected works are contained in
Chaamjip. For further biographical information see Han' guk inmyong taesajon,
op. cit., p. 81.
40 The text of the Hwajon'gok is contained in Chaamjip 1133 1 the collected works
of KIM Ku. A work in 2 kwon, it was published in 1659 by a distant relative A N
Ungdl'ang [134 1. For further bibliographical information see Kuksa taesajon, vol. 2,
p. 1291.
41
Fora discussion of these activities see HENTHORN, "Reflections on the Changga",
op . cit.
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later 125 stanzas - Yongbi oeh'on'ga which also makes use of the otto
haniikko portion of the kyonggi eh' ega refrain 42 • The kyonggi eh' ega had been
sung at banquets in the Koryö period as had the more popular ehangga. The
need to find replacements for the ehangga may partially account for the Continuance of the form during the Yi period. Whatever the possibilities the
kyonggi eh' ega form might have possessed, they apparently were never realiz-

ed for they soon ceased to be written. The use that was made of this form is
hardly inspirational. An enumeration no matter how amusing to construct is
apt to grow boring rather quickly in repetition.
Although some variations are encountered in the kyonggi eh' ega mentioned
such as the replacement of the phrase kyonggi otto haniikko with a different
line, occasional lengthening or shortening of a line, or even omission of a
portion of the refrain, the majority of the works follow to a surprising degree
the form of the Hallim pyolgok and like it are metrically regular 43 • This regularity may be seen in an outline of syllable-groups by line for the first verse
of the Hall im pyolgok:

334
334
334
434
4444

423
The Ch'uksongsu is an exception and only the structure of the refrain and
the use of the phrase kyonggi otto haniikko resemble the form of the kyonggi
eh' ega. In the same category of extreme variations are four works of CHu
Sebung [1361 (1495-1554) 44 composed ca. 1514, viz., Todonggok 11371, Yukhyon'ga [1381, Ömyon'gok l1391 and T'aep'yonggok l140145 as weil as the work

42

The phrase occurs in five stanzas, e. g. stanza 71, Yongbi och'on'ga 8.30b.

Kyujanggak ch'ongso [1351 Nos. 4 and 5, Seoul: 1937-38.
43 CHÖNG Kugin, for example, consciously used the Hallim pyolgok as a model
for his Puruhon'gok. cf. Puruhonjip, cited YI Myönggu, "Kyönggi ch'ega ui, yöksa
jök sönggyök koch'al". op. cit., p. 100. In the refrain of the first verse of the Hwaj6n
py6lgok KIM Ku uses the line 'how many are following me', from the refrain of the
first stanza of the Hallim pyolgok.
44
CHu Sebung had the courtesy name of Kyongyu and his literary appelation was
Sinjae. He passed the civil service examinations in 1522. He is known for establishing the first of the early Yi period sowon at Paegundong in honor of AN Hyang
(1243-1306), in 1543. His verse is collected in Murung chapko. He also authored
Ch'ukkyeji and Tongguk my6ngsin onhaengnok. For further biographical information see Han'guk inmyong taesajon, op. cit., p. 910.
45
The texts of these works are contained in Murung chapko, the collected works
of CHu Sebung. A 16th century woodblock edition appeared but was lost in the
Hideyoshi invasions and in the mid-19th century distant relatives recollected and
reissued the work in 16 kwon. For further bibliographical information see Kuksa
taesajon, op. cit., vol. 1, p. 488.
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Tongak p'algok 1141 146 of KwöN Homun 11441 (1523-1587) 47 • Stanzas eight and
nine of Chu's Todo.nggok, for example, are lengthy narrations; in fact, they

are Ionger than the preceding seven stanzas combined. This suggests that the
works of Chu Sebung and Kwön Homun were not written as lyrics for particular tunes as were the other kyonggi ch'ega but as versetobe read. This is
analogaus to the development of the narrative sijo, sasol sijo [14SJ from the
p'y6ngsijo 1149 1.

The place of the kyonggi eh' ega in the history of the development of
Korean verse forms has and still is widely debated, particularly forms from
whidl the kyonggi ch'ega may have developed, e. g., hyangga [1so1, changga,
Sung tz'u, and the forms whose development the kyonggi eh' ega may have
influenced, e. g., sijo and kasa 1151 148 • Each of the arguments advanced has its
own merits. It is not difficult to point out similarities but in this instance it
is rather difficult to prove the influence on a particular form.
In the broader scope of the history of Korean Iiterature the position of the
kyonggi ch'ega may be seen more clearly 49 • In the Koryö period they were

4& The text of the Tongnak p'algok is contained in Songamjip 11421 the collected
works of Kwo Homun. YI Myönggu, "Kyönggi ch'ega üi yöksajök sönggyok koch'al"
op. cit., p. 106, points out an apparent eccentricity, viz ., Kwon 's Tongnak p'algok
"Eight Songs of the Pleasures of Solitude" has only seven verses while his cyclical
tan'ga P43 l Han'go sipp'algok "Eighteen Songsofa Leisure Life", has nineteen verses.
4i
KwoN Homun had the courtesy name of Changjung, and the literary appelation
of Songam 11451. He passed the examinations for the chinsa 11 46 1 deqree in 1561, but
was not given appointrnent to office. He then built a study at the foot of Mt. Ch'öngsöng 11471 where he spent the remainder of his life. He built a reputati on as a writer of
verse, e. g., p'y6ng sijo and linked sijo and is related to have had rnany students.
For further biographical information see Han'guk inmy6ng taesaj6n, op . cit., p . 63 .
48 CHö G Pyönguk [1521, "Pyölgok üi yöksajök hyöngt'aego [153 1, Sasanggye [1 541
3 (1955), has put forth the view that changga like the Ch6ngupsa, Ch6ng Kwaj6ng 1' 551
and the Samogok 11561 were forerunners of the kyonggi ch' ega. The op inion that the
kyonggi ch' ega were a Koreanization of the Chinese tz'u w as first put forth by
Ch'öndae Sanin, loc. cit., who called them " ... a kind of Chinese tz'u .. . in which i du
was use d and to which a short verse was appended a s a refrain". YI Myönggu,
"Kyönggi ch'ega üi hyöngsong kwajöng sogo", op. cit., pp. 53-55, has put forth the
view that they were Korean lyrics written for the tunes of the Sung tz'u.
49
Y1 Myönggu, "Kyönggi ch'ega üi yöksa sönggyök koch 'al" , op . cit. , p. 112,
expresses the view that these works were written by the sadaebu or new elite class
which represented the rise of regional officials, hyangni [157 1, to power over the
rnilitary rulers during the late 13th century. It was this group which supported Yi
Sönggye to the throne as the founder of the Yi dynasty in 1392.
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amusing displays of scholarly wit and as sudl were poetic (lyric) counterparts
to the prose personification tales cast in pseudo-biographical form. In both
cases the authors were dliefly literati who prospered under the patronage
of the Ch'oe f15 SJ military rulers (1196-1259) and later Koryö period followers
of the literary fashions they had implemented. Again, both forms, prose and
Iyrics, had a visual appeal through the use of Chinese characters. The use of
the kyonggi eh' ega in the early Yi period as court songs was more political
than literary in nature. Finally, in the works of Chu Sebung and Kwön
Homun, there is a departurebothin form and theme with the latter reflecting
the author's own life and experiences. Similar themes were taken up more
effectively in the new kasa form then becoming popular and the kyonggi
eh' ega was abandoned to become a curious footnote in the history of Korean
literature.
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